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Class and Gender in Cinderella: Annotated Bibliography

Bettelheim, Bruno, and Molly Walsh Donovan.. "Uses of enchantment (1976)." Psychology of Women Quarterly (1977): 179-182.  

This article makes a critique of Bruno Bettelheim’s book and his apparent one-sidedness in his defense of fairy tales.  What is interesting is its explanation of the symbolism attached to the slipper in Cinderella.  It discusses his interpretation and then proposes that this interpretation is lacking in its analysis of the wider implications.

Collier, Mary Jeffrey. "The Psychological Appeal in the Cinderella Theme with Gaier, Eugene L." American Imago; a Psychoanalytic Journal for the Arts and Sciences (1961): 399-412.

This source is a short report on a psychological study done of 32 college-aged females answering questions about their favorite fairy tale and what aspects of it appealed to them both as children and as adults.  This might prove useful in understanding especially some of the more popular revisions of the fairy tale.

Cullen, Bonnie. "For Whom the Shoe Fits: Cinderella in the Hands of Victorian Writers and Illustrators." The Lion & the Unicorn (2003): 57-82.

This is a historical analysis of the different manners of editing that the fairy tale Cinderella underwent during the Victorian era.  It provides historical and cultural context for the variations, basing them generally off of the Perrault version.  It will be useful to examine these from an economic perspective as well. 

Greene, Ellin. "Literary uses of traditional themes: From "cinderella" to the girl who sat by the ashes and the glass slipper." Children's Literature Association Quarterly (1986): 128-132.

This article goes into an analysis of 2 more variants on the Cinderella story.  It highlights key elements and speculates why those authors chose those and what variations they might have drawn those aspects from.  It uses descriptive quotes from each version and goes over the authors’ approaches to resolution of the Cinderella character.  It also goes into some contextual elements in the authors’ lives and speculates as to their potential effects on the narratives.  It may be useful in providing a wide variety of examples of how class is dealt with within this fairy tale.

Gruner, Elisabeth Rose. "Saving 'Cinderella': History and Story in Ashpet and Ever After." Children's Literature: Annual of The Modern Language Association Division on Children's Literature and The Children's Literature Association (2003): 142-154.

This article goes into an in-depth analysis of two film versions of the Cinderella story:  Ever After and Ashpet.  It examines how they navigated the “traditional” portrayal of the main character as passive and helpless and how they dealt with the magical aspects of the story.  It pays special attention to the focus on storytelling itself and where the audience’s attention is directed.

Kartalou, Athena. "Gender, Professional, and Class Identities in Miss Director and Modern Cinderella." Journal of Modern Greek Studies (2000): 105-118.

This article examines two Greek movies from the mid 1960s.  One of these is the movie Modern Cinderella.  It covers how power is defined in regards to social class and education.  It could be useful in examining how it incorporates these themes with the Cinderella fairy tale.

Kelley, Karol. "A modern Cinderella." Journal of American Culture (1994).

This article has a very clear delineation of the difference in power levels of the males versus the females in two versions of the Cinderella story (these being the animated Disney movie version and the motion picture Pretty Woman).  It provides a good example of a comparative analysis of two versions of one tale.  It also makes an important point about the messages both films send in regards to what are appropriate or normal economic and life goals based on gender.  

Kestenbaum, CJ. "Fathers and Daughters - the Father's Contribution to Feminine Identification in Girls as Depicted in Fairy Tales and Myths." American Journal of Psychoanalysis (1983): 119-119.

The author uses a Freudian/Oedipal framework to explore father-daughter relationships in fairy tales and how they can be mirrored in today’s relationships.  He abstracts the general story line of several fairy tales, and uses examples from some of his own therapy patients to make his points.  He relies heavily on Bettelheim’s interpretations of various fairy tale elements to further his argument.  There are a few interesting perspectives which could be useful.

Lieberman, Marcia R. "Some Day My Prince Will Come'': Female Acculturation Through the Fairy Tale. College English (1972): 383-395.

This article goes in-depth into the archetype of the passive feminine heroine.  It includes a number of fairy tales, including that of Cinderella.  It makes mention of the idea of the weeping female being the one we are to view as the heroine.  It also talks about marriage being the “fulcrum and major event of nearly every fairy tale” which ties strongly into class mobility for women.

MacDonald, Ruth K. "The Tale Retold: Feminist Fairy Tales." Children's Literature Association Quarterly (1982): 18-20.

This is a short paper on possible feminist methods of dealing with gender roles in fairy tales.  1) present them as-is regardless of the consequences, 2) rewrite the tales and adjusting the emphasis to more “appropriate” areas, or 3) write new tales using the same motifs, giving them, again, more “appropriate” endings.  The author, Ruth MacDonald, has written Literature for Children in England and America from 1646 to 1774 as well as several articles for academic journals on sex segregation and feminism. In this paper, she states her bias for the first option and goes on to critique the three different approaches using examples of each one.  Her conclusion is that we will always yearn to be our “ideal” selves and so changing fairy tales to de-emphasize beauty or make the endings more equal is going to be unsatisfying to those who read it. 

Mulhern, Chieko Irie. "Analysis of Cinderella Motifs, Italian and Japanese." Asian Folklore Studies (1985): 1-37.

This paper does a comparative analysis between the motifs of a Japanese version of Cinderella and an Italian version of Cinderella.  It goes very much in depth as to the historical influences as well as a lot of different kinds of symbolism within both tales.  This is useful as another perspective on possible interpretations of the tale.

Panttaja, Elisabeth. "Going up in the World: Class in "Cinderella"." Western Folklore (1993): 85-104.

This article is invaluable for my thesis.  It goes into general psychoanalytic responses to the Cinderella fairy tale and deconstructs them. It provides an alternative, class focused, interpretation of the events in the Grimms’ version of Cinderella.  It focuses on details such as clothing and the “naturalization of aristocratic power” as evidenced by, for example, virtue being something passed along by bloodline. 

Preston, Cathy Lynn. "'Cinderella' as a Dirty Joke: Gender, Multivocality, and the Polysemic Text." Western Folklore (1994): 27-49.

This article begins with a dirty joke based on the Disney version of the fairy tale Cinderella.  It goes into the use of the grotesque in fairy tales and how bawdy humor often undercuts the “bourgeois air-brushed fantasy” of the Disney tradition.  It makes some very interesting points as to the class status of such humor and how that version of Cinderella maintains its class status by removing sexuality.

Robbins, Alexandra. "The Fairy-Tale Facade: Cinderella’s Anti-grotesque Dream." Journal of Popular Culture: Comparative Studies of the World’s Civilizations (1998): 101-115.

This article summarizes several versions of the fairy tale Cinderella with focus on incidences of the bodily, or “grotesque.”  This will be very useful in conjunction with a class-oriented analysis.  It also ties into a few other articles in its mention of the almost air-brushing effect that has been applied to the Disney version of the tale.


Robinson, Orrin W. "Does Sex Breed Gender? Pronominal Reference in the Grimms' Fairy Tales." Marvels & Tales (2007): 107-123.

Very useful breakdown of gendered and gender-neutral pronouns used in the Grimm’s version of fairy tales.  It outlines characteristics associated with the describing of heroines using the female pronoun and compares them to the characteristics associated when the heroines are described using the neutral pronoun.  This article covers Rapunzel, Cinderella, the Frog Prince, and other fairy tales as well.

Schafer, Carol. "David Auburn's Proof: Taming Cinderella." American Drama (2006): 1-16, 89.

This article makes a comparative analysis of the movie Proof and the Cinderella fairy tale.  It makes the argument that, although the movie ostensibly breaks gender stereotypes by dealing with a female main character who is a mathematical genius (a departure from the normal depiction of females as less gifted in this area), what it does is place a pseudo-feminist mask over a movie that continues to uphold traditional patriarchal ideals.

Segel, Elizabeth. "FEMINISTS & FAIRY TALES." School Library Journal (1983).

This article gives a good overview of some of the more well-known criticisms and arguments about fairy tales as far as gender roles go.  It provides information on a number of other resources that might also be useful in this presentation.  It also makes a point that still holds true today:  that the most well-known and widely accessible fairy tales are still those we are all familiar with, and usually in the Disney version.

Shortsleeve, Kevin. "The Wonderful World of the Depression: Disney, Despotism, and the 1930s. Or, Why Disney Scares Us." The Lion and the Unicorn (2008): 1-30.

This article is a very thorough look at Disney, both the man and the company.  It explains some of the critiques of the franchise and the works that have come out of it and ventures some speculation as to why things may have been done the way they were.  It examines disparities between the ideals of the individual and the image the company projected.  Here we may find some idea of where some of the messages seen in the Disney version of Cinderella might have come from.

Stone, Kay. "And she lived happily ever after? [storytellers]." Women and Language (1996): 14-18.

This article has a few very useful bits of information.  The first of which is her exploration of different ways of interpreting certain female characters as heroic or not.  The second, following shortly on the heels of the first, is an exploration of what we define as “heroic.”  The third is her explanation of the relationship between the story, its teller, and the audience, and how the act of telling the story has a profound impact on the messages it sends out.

Wood, Naomi. "Domesticating Dreams in Walt Disney's Cinderella ." The Lion and the Unicorn: A Critical Journal of Children's Literature (1996): 25-49.

This article goes into an in-depth analysis of Disney's version of Cinderella as an influential work in children's literature.  It references academic works by Bettleheim and takes care to place its analysis within the context of the animated medium.  It places it in a historical and cultural context as well.

Yolen, Jane. "America’s Cinderella." Journal Children‘s Literature in Education (1977): 21-29.

This article is a whirlwind introduction to a plethora of different Cinderella Stories.  It doesn’t have the entirety of every story, but it includes relevant paragraphs from each one.  It makes the argument that the Cinderella as popularized by Disney eliminates certain key and wide-spread elements found in other versions of the tale.  

